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The new world of cha-no-yu, or tea ceremony, according to Numajiri and Ebisawa: a publication by Chakaiki.

The world of ceramics is currently experiencing an unprecedented boom of tea bowls. Since the 2000s,
numerous ceramicists began to produce "new vessels" that trace beautiful outlines in clean white and blue
hues, and one might say that at the forefront of this trend in vessels was the tea bowl. This new boom was
facilitated by the synergy of new tea bowl production techniques with more traditional methods.
Enhancing the boom, there are also many new esoterically designed tea bowls alongside the standard ones,
made by producers of esoteric decorations.

The leaders of this movement are primarily potters in their 30s from Mino (in Gifu Prefecture) and Kyoto,
and a series of tea gatherings have been held. Known as "experimental tea gatherings", they have been held
in different locations, from Kyoto, to Tajimi, to Sapporo, to Tokyo, and along with traditional Japanese cu-
isine on offer, are very authentic events where the participants enjoy both thick and thin green teas. Some
even begin from the point of tea harvesting.

As a part of a museum which deals in contemporary ceramics, I wanted nothing more than to find a new
avenue of opportunity. Just when I had this feeling, it suddenly appeared right in front of my eyes--Shinichi
Numajiri and Saiko Ebisawa. They graduated from a school specializing in the Urasenke School of tea cer-
emony each only one year apart, and are at the very top of this field.

This is something I tend to agree with, but people often say that tea ceremony has a very high barrier to
entry. The same can be said of art museums, but compared to the "o-temae", or "etiquette" of tea ceremony
it truly is no comparison. It really feels like they're on an entirely different level, but Numajiri and Ebisawa
put it like this:

"The core of tea ceremony is 'wabi' (simplicity and refinement)."

It's true that tea gatherings may be boring if you don't appreciate the art and etiquette of the event. At some
gatherings held by younger potters, there's a more carefree air about it, allowing participants to adjust their
sitting position if they like. However, if you ignore the most basic elements of tea ceremony, it will lapse
into a rather boring, dull ritual. On this topic Numajiri and Ebisawa agree, saying that you must master the
basic elements of the art, but also that if you lose sight of the core principles, you lose what's really impor-
tant.

"The core of tea ceremony is 'wabi"--I had honestly seen the light. Have a look at the "Wabi Workshops"
compiled here. I'd say you can really catch a glimpse of just how much fun the participants had. To begin
with, the idea of "experiencing wabi" is odd on its own, but to set it up as a "workshop" is doubly surprising!

Anyway, you can see just why I was so happy to meet the two of them. They realized just what I had been
searching for, and went even beyond that. Beginning with the simple act of having matcha at home or work
just as I might green or black tea, to "experiencing wabi", and finally arriving at etiquette. With just a little
effort and imagination, tea ceremony becomes an ever more familiar part of everyday life. I'd like to see
more of this sort of thing in the future as well. If the young potters and members of high school tea clubs
in the prefecture can host tea gatherings with them one day, I think that would be just fantastic.

Kenji Kaneko
Director, Ibaraki Ceramic Art Museum

March 1978 - Completed Coursework at Tohoku University Graduate School of Arts and Letters
Worked as a curator at the Suntory Museum of Art

1984 - Researcher at Museum of Modern Art, Tokyo

1999 - Examiner for the Cultural Affairs Department of the Agency of Cultural Affairs

2000 - Crafts Section Chief, Museum of Modern Art, Tokyo

2010 - Museum Director, Ibaraki Ceramic Art Museum

Posts at the Cultural Properties Subcommittee, Person of Cultural Merit Selection Subcommittee,
World Cultural Heritage & Intangible Cultural Heritage Committee of the Cultural Affairs Council

2003 - Chair of the Judging Committee for the Good Design Award Special Prize
2009 - Recipient of the Fujio Koyama Memorial Prize
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About Itaya Hazan's House

On this occasion, the venue for the "contemporary tea ceremony" that we advocate was the home and
workshop of Ibaraki Prefecture's great potter, Itaya Hazan.

After this building was restored and used for the shooting of the film HAZAN, it was relocated to the
Ibaraki Ceramic Art Museum.

Hazan, who was active from the late Meiji period to the middle of the Showa period, studied sculpture at
the Tokyo School of Fine Arts (now Tokyo University of the Arts), where Okakura Tenshin was the
principal. After graduating, he taught at the Ishikawa Prefectural Industrial School in Kanazawa and
produced research into Art Nouveau.

Out of his conviction that "pottery is a precious and beautiful thing," he produced a fusion of Japanese and
Western styles, creating works not unlike precious stones, and was the first potter to be awarded the Order
of Culture award.

After his death, two of his works were designated as Important Cultural Properties by the government.

In this way, Hazan was not simply a craftsman, but someone who uplifted the social status of potters, and
the pioneer of modern Japanese ceramics.

He held a deep affection towards his hometown, and his artist name "Hazan" derives from Ibaraki's famous
Mount Tsukuba.

He also continued to give presents of his hand-made pigeon-head canes and incense burners to people in
his hometown who reached the age of 80, as well as to the bereaved relatives of soldiers who had died in
the Second Sino-Japanese War.

Hazan dedicated himself entirely to pottery, and he and his family lived in harsh poverty. Even through
days when they were unable even to eat, Hazan continued to pursue his ideals, and his family continued
to support him.

If he ran out of firewood to feed the kiln, he would burn the wooden storm doors, dedicating himself to
entirely to creating his works.

Our respect for this idealistic spirit of Hazan's, as well as for the pottery town of Kasama, was expressed in
the theme for our first meeting; fire.

Itaya Hazan's house, with its austere atmosphere, does not have a tokonoma, the alcove for displaying
artistic works that is found in a traditional Japanese tea house.

How to make a tokonoma, the cornerstone of a tea ceremony, was the main challenge for this meeting.
We worked to produce an expression that understands the traditions and innovations of the tea ceremony,

the season and the history of the location, one that makes use of the space while paying due attention to
shitsurai, the practice of decorating the room with plants and art works symbolic of the season.
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January 22nd 2017

1IEH SwvwokE : AL New Year, Celebration Meeting

1 EiELS EH@U;EZK@Eﬁkgr%%J EETCHEZHCET, On New Year's Day, the 1st of January, we wear kimono,

; e 1 the national costume of Japan, and celebrate the new year.
TR DIEH
BEBELLOFTY Despite their frugal lifestyle, the Hazan family, with their
EHIIFECELVEY ICHZ@EL many children, would have all worn beautiful kimonos and
FEOMICHER I ETLEY, put on a gorgeous New Year's celebration.

ROV IE NS S5 TS In the waiting room is a decorated kite, of the kind
. traditionally flown at the New Year.
WIEEIRIZRDOEDH D £ A,

WS B ICHIBLWIRIED 2 &5 2

FEERICE TN T AMIE Y 7 2N KZED
ZINHZDORETHBT K 2RIz E LT,

There is no tokonoma in Itaya Hazan's house.

We considered what decoration would be appropriate to

Hazan, and made an alcove using a shelf

and brace actually used in a kiln, into which we set "fire",

PHEICHIGL WES DL A to symbolize pottery.

HEDBILDSEIRLES 7LD TT,
- The green bamboo vase, appropriate to the New Year,

EHR I Eﬂﬁ]'ﬁ‘:l:ﬁa)@'ﬁ'ﬁ‘o was made using green bamboo cut from a hill at the

AN Yo & =W HO)

FHFDOHRIC BWEN T FHICHARET,

back of one of our houses.

The incense burner is antique bronze, and represents
WA EDRDA X =5
LEA&REELDS 7T —>avT

a Rooster in the Chinese zodiac.

EhEDias This refers to the pigeon-head canes that Hazan gave to
people in his hometown of Shimodate
FED kM % when they reached 80 years old.

DB ORKI 2 LA D TREOM I,
Based on the motif of Hazan's flames, we decorated the
E FORR, KEDHREZ L workshop as a whole in gradations of crimson.
OB OM DL % B HNIC
OG> TN ZBEICHRLTVLET, For the weeping willow in the garden, we put up
L musubi-yanagi, knotted branches of willow that are a

typical New Year's decoration for the tea ceremony. e

This derives from a custom in Tang era China in which e (TS e
parting friends would tie together branches of willow, ;
known for its strong vitality, vowing to be reunited.
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fifisr #iz DN e Setsubun Celebrations, Fukufuku Meeting, February 200 2017
HATIEZRHOZELY IR (R) BEL2EEZSNTOET, In Japan, it is believed that evil spirits (demon‘s) arise at the
SLEDOHTH2ZHSHIFHI 7 &b JERT D7zl THE 2 £ &, turn of the seasons. A W
B BEBBY £ 1Y
February 3rd, the day before the beginning of Spring, is
T3~ LR~ | RO T £ % known as Setsubun. and there is a custom of scattering

#E oI LRI O AR AR I LE L7, fukumame, literally “lucky beans,” to ward off demons.
.. "Demons out! Good fortune in!" For bean scattering at the

EENCERIDR Hazan house, we decorated the waiting room with a golden

Ecs AN ol cE 21 masu, which is a kind of square wooden sake cup, and a

IR AR DT spring of holly, to ward off evil.

i ETHLMFERFEEIE

THBBOEa—7THOEL ., In the alcove, a 4m straw mat.

On the front of the mat an otafuku, a mask representing a

smiling woman who brings good luck, is printed in gold.

On the back, a demon is printed in silver.

These were drawn by our chairperson, Saiko Ebisawa,

and the mat was hung up using black and yellow-striped

rope from a building site.

BLEOBL XIF . JEDE—k
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The otafuku's pursed lips were made using a ring of camellia
from the garden.For the demon, a withered lotus.

Setsubun, when prayers are made for a bountiful harvest of
grains, is associated with the Hatsu Uma Festival.

The straw mat, which is originally something disposable in

farm work, is viewed as a canvas, and elevated into art like
that of the Rinpa school.

B LA ) % RN T
BEREREANTFER,

FRJE =23 Ei il 22 9 > & B R 251 %
HOZEmBnEHEZ>THuET,

BEIIARAEDS BE A 22 A D DR TH D |
ZORTKRELRBILEL,

The method of choosing something cheap and close to hand
to produce something of sublime beauty has its origins in
Rikyu's use of bamboo in place of expensive imported goods.
JEHICELD REF D 3L BiAD
BERZNZNOLRAF OFLEIER) 7,

Straw forms the background to an idealized vision of one's

FELE] | home village with its rich harvest of rice, and here it is used
KEEZEPHAIEZO D ELDAHDITYH to represent a tea room.
BOHNZMOELED A,

The fragrance of straw envelops the room, and each of the
guests relives a vision of their ideal home village.

In the cold months, even as people relax in a huddle around
the brazier, the footsteps of the nightingale announce the
coming of spring.







March 12th 2017

B BkDNE — Double Third Festival Peach Meeting

SHI3HD TS 1k EEDfifIThh, ¢ . The Hina Matsuri (Dolls' Festival) is the seasonal festival
thofiifa b bt TnET, of Joshi, also known as Momo no Sekku, the Peach
ARIF AGATHEALE I CEFEEZYT 2 EE L, Blossom Festival.

ANEL S A A B E O B 1 Originally, it was a custom of driving away impurities and

HimrsdeHmnZfansaa— 2 LT praying for long life at the waterside.

H 2o iz 82 272 DITIED

N . e 43 The roji, the garden path leading up to the sacred tea
Bt DFEFRELC K OBORELZE ZH->THET,

house, acts as a prologue to an extraordinary space
from the ordinary, to cleanse the body and put the mind

AP oiciis e at ease. It exists as a boundary with the everyday world,
ZHEDRIC7 77D BB IR ERAEFEOE T, and holds a very important role in the tea ceremony.
KFECl3F G Z R AL TV R 5 As you step outside from the waiting room, the balloons
KRR & i AL T BRABTE © % 2 gently floating above the lawn beckon you to the world

above the sky.

> 35 - FRDMiT r
BERHMUY DWRIBR TR EL b 1LB TR At this meeting, the Queen Mother of the West, the

%’*‘Z) EARERFICRD L) ' ~ . goddess that presides over lifespans, comes to greet us
STRICELDRE B HETEBE D5 T, M with an overflowing cup of peach blossom sake.
SHIEMA T A EB WV EVKD L) I, What the guests have arrived at is Kunlun Mountain,
TS LWL HFZE L 22 By 1ot 338 1 where the Queen Mother of the West is said to live.
MmN RINT 27-DI2HHDTLED, This is the Banto no Utage, a peach giving perennial

youth and long life, and which ripens only once every
ZL TGl FilemERBR ENnE L7 three thousand years.

FoE bg RIS AT Z 2 WEL 7,

The third month of the lunar calendar is also known as
Yayoi, meaning to flourish.

Might tosei, the custom of playing in newly sprouting
fields, be performed to absorb some of that bursting
vitality?

On this occasion, a new chapter in history was written.

This was the first meeting in the history of the tea
ceremony to use artificial turf for seating.
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A workshop program to experience the "wabi" tea ceremony.

X e - . Y
What is the tea ceremony? What is keiko?
e B N0 T
Fi Sl .
Will you never be able to fead;‘thq,t stage unless you
practice the tea ceremony for ovkzp years?

SRR A tex
The core of the tea ceremony is “wabi” !
Even if you don't understand the p. cedures or the

techniques, the tea ceremony is something that, by
understanding the most important parts, essern 'alllly
anyone can enjoy. B -,

We put together this program so that peopl
for themselves that the sense of "wabi" at t e core of this
tea ceremony is, in fact, already dorrhahf‘jpsi_'glé ?veryone.

- The history of the wabi tea ceremony L=

- The cultivation, manufacture and !
nutritional properties of matcha tea

- Practicing ways of making matcha than
you can perform at home

+ The origins of chabana flower arranging and
its differences from ikebana

For the main event, you will experience "wabi" for yourself.

In this program, each participant will be
given a keywork to reveal their unconscious.
While facing a vase and adding and
removing flowers, the participants will
experience the tea ceremony's "wabi"

for themselves.

February 11th and March 5th, 2017




By awakening the participants' purest
sensibilities, this program has
demonstrated that even without any

e of the tea ceremony

- ¥ O ey
- In other words, it can be said that the
- tea ceremony is a tool for uncovering

~ the "wabi" in peoples' hearts.

This workshop may appear avant-garde,
but it is based on concepts of "hanayose"
and "mawaribana" that are found in

traditional tea ceremony traning.
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§ Section -Democracy at tea ceremony
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§ Section -Democracy at tea ceremony
Shinichi Numajiri / Soshin

Ceramic Artist

www.numajiri.ne.jp

Hometown: Tsukuba City, Ibaraki Prefecture

Education:

Ceramic Science & Arts Course, Tajimi Technical High School
Specialized University for Urasenke School Tea Ceremony (Urasenke Gakuen) / Outstanding performance award

B Recipient of the Shoroku Award (First Prize) at the 19th Mino Ceramic Arts Chawan ("tea bowl") Competition
On permanent exhibit at Mino Ceramic Art Museum, Tajimi

B Recipient of the Chunichi Honorable Mention at the 39th Mino Ceramic Arts Competiton

M Invited exhibit at MINO CERAMICS NOW 2012 / Gifu Museum of Modern Ceramic Art

B Invited exhibit at "The Tomorrow of Mino Ceramic Art 2014" / Mino Ceramic Art Museum, Tajimi

W Invited exhibit at "Contemporary Tea Bowl Exhibit 2017" / Ibaraki Ceramic Art Museum

Saiko Ebisawa / soko

Master of tea ceremony

ameblo.jp/ebisoko

SRS T H £ Hometown: Kasama, Ibaraki Prefecture
BT FE 0 R A AR 5 25 26 Education:

Graduated from Musashino Art University
Specialized University for Urasenke School Tea Ceremony (Urasenke Gakuen)

To present via Nakamura Sotoji's tea house Carpentry Firm, Kyoto
Chairperson, Ebisawa Soko Tea Ceremony School / Kasama, Ibaraki Prefecture

At Ibaraki Ceramic Art Museum

B From July 2017~ Basic course of tea ceremony

B January 2018 “Crafts collection of Ibaraki Il ~Dyeing and weaving~" Tea ceremony
Collaboration with Reiko Sudo (NUNO)

B May 2018 “marimekko SPIRIT” Tea ceremony

FAEIZT RO ) &0 IEFE 2 BA L2 e T 2 DHERS I D R 5l 2= 8RR 2 i A2 1D
B0 ZE DB L LT HNAD T 2D BP LEDRIES L2 A 2L BUET 2L TV,

We are performing creative activities to communicate the splendor of the tea ceremony and its
handicrafts to people in Japan and abroad, using the Japan's traditional culture of tea ceremony to
create a contemporary tea ceremony that understands the history of each place and region, the

. - seasons and the era.

- BURD A2 D {i i - (R i

© ROBHEE -7 — 2> 2y 7 Hilf
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- Contemporary tea ceremony planning / hosting
+ Hosting tea ceremony lecture and workshop
- Hosting lecture on tea ceremony culture for foreign nationals

Hif%Se  Website:http://www.41section315.com

Contact Website address : http://www.41section315.com
Email:waxwane29.5@gmail.com

Email : waxwane29.5@gmail.com

* A big thank you to Kenji Kaneko, Director of the Ibaraki Ceramic Art Museum, as well as
everyone else at the museum, for making our plans for tea and pottery a reality in our home
prefecture of Ibaraki.

* FAEDBABIINREANC D LI F 0 TH ) O Rl 2 EBIL T v
SRR PR SN E AR 06 1 BRASE A Lo EMAIIRE O WAL ICH I L) TS EL !



§ Section -pemocracy at tea ceremony
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§ Section -pemocracy at tea ceremony
Shinichi Numajiri / Soshin
Saiko Ebisawa / Soko
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§ Records of tea ceremonies
January 21st 2017 — March 12th 2017
At: Ibaraki Ceramic Art Museum

{ With the cooperation of )
Kenji Kaneko (Director, Ibaraki Ceramic Art Museum)
All the staff of Ibaraki Ceramic Art Museum

( Design )
create studio kuchibue




